
Creative Commons licensing agreements 
 
Creative Commons licences (http://creativecommons.org/) are agreements that allow 
publishers, like yourselves, to maintain copyright of their materials, whilst allowing 
users varying levels of access and use. 
 
By opting for the Creative Commons-type licence, our readers will be able to 
effectively view precisely how you want your documents used, and potentially include 
documents in their similar collections.   
 
The benefit of this is that your conditions remain constant and inviolable, but you do 
not have to engage in a new negotiation process about redistribution with every 
organisation which wishes to use redistribute the documents under the conditions 
you have specified in the licence.  This allows, for example, your documents to be 
legally re-used in educational programmes, or redistributed.  

 
For Hipatia Press, we are suggesting the "Attribution non-commercial no-
derivatives agreement". This license is the most restrictive of the six main Creative 

Commons licenses. This license is often called the "free advertising" license because 
it allows others to download/copy your documents and share them with others as 
long as they mention you and (if on the web) link back to you, but they can't change 
them in any way or use them commercially.  
 
A small graphic will be displayed appear under the link from the journal webpage. 
This will allow users to see that they may copy or distribute this document so long as 
it is attributed, not sold, and not changed.  A link will also be provided to the full text 
of the agreement.  
 
A good example of how Creative Commons licenses can be used is illustrated by 
openDemocracy.net, which enables its authors to select Creative Commons licensing 
to further disseminate their materials 
(http://creativecommons.org/text/opendemocracy). 
 
 
Attached below is our sign up form and the full text of the licence agreement.  
 
For more information, visit the Creative Commons website at 
http://creativecommons.org or contact Hipatia Press directly at: 
info@hipatiaeditorial.com

http://creativecommons.org/text/opendemocracy
http://creativecommons.org/
mailto:info@hipatiaeditorial.com


 
 
 



 
 

 

 

Attribution-NonCommercial-NoDerivs 2.5 

CREATIVE COMMONS CORPORATION IS NOT A LAW FIRM AND DOES 

NOT PROVIDE LEGAL SERVICES. DISTRIBUTION OF THIS LICENSE DOES 

NOT CREATE AN ATTORNEY-CLIENT RELATIONSHIP. CREATIVE 

COMMONS PROVIDES THIS INFORMATION ON AN "AS-IS" BASIS. 

CREATIVE COMMONS MAKES NO WARRANTIES REGARDING THE 

INFORMATION PROVIDED, AND DISCLAIMS LIABILITY FOR DAMAGES 

RESULTING FROM ITS USE. 

License  

THE WORK (AS DEFINED BELOW) IS PROVIDED UNDER THE TERMS OF 

THIS CREATIVE COMMONS PUBLIC LICENSE ("CCPL" OR "LICENSE"). THE 

WORK IS PROTECTED BY COPYRIGHT AND/OR OTHER APPLICABLE LAW. 

ANY USE OF THE WORK OTHER THAN AS AUTHORIZED UNDER THIS 

LICENSE OR COPYRIGHT LAW IS PROHIBITED.  

BY EXERCISING ANY RIGHTS TO THE WORK PROVIDED HERE, YOU 

ACCEPT AND AGREE TO BE BOUND BY THE TERMS OF THIS LICENSE. 

THE LICENSOR GRANTS YOU THE RIGHTS CONTAINED HERE IN 

CONSIDERATION OF YOUR ACCEPTANCE OF SUCH TERMS AND 

CONDITIONS.  

1. Definitions  

a. "Collective Work" means a work, such as a periodical issue, anthology or 

encyclopedia, in which the Work in its entirety in unmodified form, along with 

a number of other contributions, constituting separate and independent works 

in themselves, are assembled into a collective whole. A work that constitutes a 

Collective Work will not be considered a Derivative Work (as defined below) 

for the purposes of this License.  

b. "Derivative Work" means a work based upon the Work or upon the Work 

and other pre-existing works, such as a translation, musical arrangement, 

dramatization, fictionalization, motion picture version, sound recording, art 

reproduction, abridgment, condensation, or any other form in which the Work 

may be recast, transformed, or adapted, except that a work that constitutes a 

Collective Work will not be considered a Derivative Work for the purpose of 

this License. For the avoidance of doubt, where the Work is a musical 

composition or sound recording, the synchronization of the Work in timed-

relation with a moving image ("synching") will be considered a Derivative 

Work for the purpose of this License.  

c. "Licensor" means the individual or entity that offers the Work under the 

terms of this License.  



 
d. "Original Author" means the individual or entity who created the Work.  

e. "Work" means the copyrightable work of authorship offered under the terms 

of this License.  

f. "You" means an individual or entity exercising rights under this License who 

has not previously violated the terms of this License with respect to the Work, 

or who has received express permission from the Licensor to exercise rights 

under this License despite a previous violation.  

2. Fair Use Rights. Nothing in this license is intended to reduce, limit, or restrict any 

rights arising from fair use, first sale or other limitations on the exclusive rights of the 

copyright owner under copyright law or other applicable laws.  

3. License Grant. Subject to the terms and conditions of this License, Licensor 

hereby grants You a worldwide, royalty-free, non-exclusive, perpetual (for the 

duration of the applicable copyright) license to exercise the rights in the Work as 

stated below:  

a. to reproduce the Work, to incorporate the Work into one or more Collective 

Works, and to reproduce the Work as incorporated in the Collective Works;  

b. to distribute copies or phonorecords of, display publicly, perform publicly, and 

perform publicly by means of a digital audio transmission the Work including 

as incorporated in Collective Works;  

The above rights may be exercised in all media and formats whether now known or 

hereafter devised. The above rights include the right to make such modifications as 

are technically necessary to exercise the rights in other media and formats, but 

otherwise you have no rights to make Derivative Works. All rights not expressly 

granted by Licensor are hereby reserved, including but not limited to the rights set 

forth in Sections 4(d) and 4(e). 

4. Restrictions.The license granted in Section 3 above is expressly made subject to 

and limited by the following restrictions:  

a. You may distribute, publicly display, publicly perform, or publicly digitally 

perform the Work only under the terms of this License, and You must include 

a copy of, or the Uniform Resource Identifier for, this License with every copy 

or phonorecord of the Work You distribute, publicly display, publicly 

perform, or publicly digitally perform. You may not offer or impose any terms 

on the Work that alter or restrict the terms of this License or the recipients' 

exercise of the rights granted hereunder. You may not sublicense the Work. 

You must keep intact all notices that refer to this License and to the disclaimer 

of warranties. You may not distribute, publicly display, publicly perform, or 

publicly digitally perform the Work with any technological measures that 

control access or use of the Work in a manner inconsistent with the terms of 

this License Agreement. The above applies to the Work as incorporated in a 

Collective Work, but this does not require the Collective Work apart from the 

Work itself to be made subject to the terms of this License. If You create a 

Collective Work, upon notice from any Licensor You must, to the extent 

practicable, remove from the Collective Work any credit as required by clause 

4(c), as requested. 



 
b. You may not exercise any of the rights granted to You in Section 3 above in 

any manner that is primarily intended for or directed toward commercial 

advantage or private monetary compensation. The exchange of the Work for 

other copyrighted works by means of digital file-sharing or otherwise shall not 

be considered to be intended for or directed toward commercial advantage or 

private monetary compensation, provided there is no payment of any monetary 

compensation in connection with the exchange of copyrighted works.  

c. If you distribute, publicly display, publicly perform, or publicly digitally 

perform the Work, You must keep intact all copyright notices for the Work 

and provide, reasonable to the medium or means You are utilizing: (i) the 

name of the Original Author (or pseudonym, if applicable) if supplied, and/or 

(ii) if the Original Author and/or Licensor designate another party or parties 

(e.g. a sponsor institute, publishing entity, journal) for attribution in Licensor's 

copyright notice, terms of service or by other reasonable means, the name of 

such party or parties; the title of the Work if supplied; and to the extent 

reasonably practicable, the Uniform Resource Identifier, if any, that Licensor 

specifies to be associated with the Work, unless such URI does not refer to the 

copyright notice or licensing information for the Work. Such credit may be 

implemented in any reasonable manner; provided, however, that in the case of 

a Collective Work, at a minimum such credit will appear where any other 

comparable authorship credit appears and in a manner at least as prominent as 

such other comparable authorship credit.  

d. For the avoidance of doubt, where the Work is a musical composition: 

i. Performance Royalties Under Blanket Licenses. Licensor reserves 

the exclusive right to collect, whether individually or via a 

performance rights society (e.g. ASCAP, BMI, SESAC), royalties for 

the public performance or public digital performance (e.g. webcast) of 

the Work if that performance is primarily intended for or directed 

toward commercial advantage or private monetary compensation. 

ii. Mechanical Rights and Statutory Royalties. Licensor reserves the 

exclusive right to collect, whether individually or via a music rights 

agency or designated agent (e.g. Harry Fox Agency), royalties for any 

phonorecord You create from the Work ("cover version") and 

distribute, subject to the compulsory license created by 17 USC 

Section 115 of the US Copyright Act (or the equivalent in other 

jurisdictions), if Your distribution of such cover version is primarily 

intended for or directed toward commercial advantage or private 

monetary compensation. 

e. Webcasting Rights and Statutory Royalties. For the avoidance of doubt, 

where the Work is a sound recording, Licensor reserves the exclusive right to 

collect, whether individually or via a performance-rights society (e.g. 

SoundExchange), royalties for the public digital performance (e.g. webcast) of 

the Work, subject to the compulsory license created by 17 USC Section 114 of 

the US Copyright Act (or the equivalent in other jurisdictions), if Your public 

digital performance is primarily intended for or directed toward commercial 

advantage or private monetary compensation. 

 



 
5. Representations, Warranties and Disclaimer 

UNLESS OTHERWISE MUTUALLY AGREED BY THE PARTIES IN WRITING, 

LICENSOR OFFERS THE WORK AS-IS AND MAKES NO REPRESENTATIONS 

OR WARRANTIES OF ANY KIND CONCERNING THE WORK, EXPRESS, 

IMPLIED, STATUTORY OR OTHERWISE, INCLUDING, WITHOUT 

LIMITATION, WARRANTIES OF TITLE, MERCHANTIBILITY, FITNESS FOR 

A PARTICULAR PURPOSE, NONINFRINGEMENT, OR THE ABSENCE OF 

LATENT OR OTHER DEFECTS, ACCURACY, OR THE PRESENCE OF 

ABSENCE OF ERRORS, WHETHER OR NOT DISCOVERABLE. SOME 

JURISDICTIONS DO NOT ALLOW THE EXCLUSION OF IMPLIED 

WARRANTIES, SO SUCH EXCLUSION MAY NOT APPLY TO YOU. 

6. Limitation on Liability. EXCEPT TO THE EXTENT REQUIRED BY 

APPLICABLE LAW, IN NO EVENT WILL LICENSOR BE LIABLE TO YOU ON 

ANY LEGAL THEORY FOR ANY SPECIAL, INCIDENTAL, CONSEQUENTIAL, 

PUNITIVE OR EXEMPLARY DAMAGES ARISING OUT OF THIS LICENSE OR 

THE USE OF THE WORK, EVEN IF LICENSOR HAS BEEN ADVISED OF THE 

POSSIBILITY OF SUCH DAMAGES.  

7. Termination  

a. This License and the rights granted hereunder will terminate automatically 

upon any breach by You of the terms of this License. Individuals or entities 

who have received Collective Works from You under this License, however, 

will not have their licenses terminated provided such individuals or entities 

remain in full compliance with those licenses. Sections 1, 2, 5, 6, 7, and 8 will 

survive any termination of this License.  

b. Subject to the above terms and conditions, the license granted here is perpetual 

(for the duration of the applicable copyright in the Work). Notwithstanding the 

above, Licensor reserves the right to release the Work under different license 

terms or to stop distributing the Work at any time; provided, however that any 

such election will not serve to withdraw this License (or any other license that 

has been, or is required to be, granted under the terms of this License), and this 

License will continue in full force and effect unless terminated as stated 

above.  

8. Miscellaneous  

a. Each time You distribute or publicly digitally perform the Work or a 

Collective Work, the Licensor offers to the recipient a license to the Work on 

the same terms and conditions as the license granted to You under this 

License.  

b. If any provision of this License is invalid or unenforceable under applicable 

law, it shall not affect the validity or enforceability of the remainder of the 

terms of this License, and without further action by the parties to this 

agreement, such provision shall be reformed to the minimum extent necessary 

to make such provision valid and enforceable.  



 
c. No term or provision of this License shall be deemed waived and no breach 

consented to unless such waiver or consent shall be in writing and signed by 

the party to be charged with such waiver or consent.  

d. This License constitutes the entire agreement between the parties with respect 

to the Work licensed here. There are no understandings, agreements or 

representations with respect to the Work not specified here. Licensor shall not 

be bound by any additional provisions that may appear in any communication 

from You. This License may not be modified without the mutual written 

agreement of the Licensor and You.  

Creative Commons is not a party to this License, and makes no warranty whatsoever 

in connection with the Work. Creative Commons will not be liable to You or any 

party on any legal theory for any damages whatsoever, including without limitation 

any general, special, incidental or consequential damages arising in connection to this 

license. Notwithstanding the foregoing two (2) sentences, if Creative Commons has 

expressly identified itself as the Licensor hereunder, it shall have all rights and 

obligations of Licensor.  

Except for the limited purpose of indicating to the public that the Work is licensed 

under the CCPL, neither party will use the trademark "Creative Commons" or any 

related trademark or logo of Creative Commons without the prior written consent of 

Creative Commons. Any permitted use will be in compliance with Creative 

Commons' then-current trademark usage guidelines, as may be published on its 

website or otherwise made available upon request from time to time. 

Creative Commons may be contacted at http://creativecommons.org/ 

 

 

 

http://creativecommons.org/
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Dr. Jamiluddin <jamiluddin@uho.ac.id>

[HSE] Editor Decision 
1 message

noreply@hipatiapress.com <noreply@hipatiapress.com> Sat, Oct 8, 2022 at 3:23 AM
Reply-To: Carme Garcia Yeste <carme.garciay@urv.cat>
To: Jamiludin Jamiludin <jamiluddin@uho.ac.id>

Jamiludin Jamiludin: 

We have reached a decision regarding your submission to Social and Education History, "Project-Based Digital
Photovoice: Teaching Local History through the Visual Method". 

Our decision is: Revisions Required

The changes would need to be received within a week.

------------------------------------------------------ 
Reviewer A: 
Recommendation: Revisions Required 

------------------------------------------------------ 

Importance of the Subject

4

Reviewer’s Comments (to be sent to the author):

The research strategy has not been clearly disclosed. What research strategy was used? Is this an
action research? 
It is necessary to explain the age of the respondent. What age group are the research respondents
from? are they high school age or college students? you must describe the profile of the participant.
how old they are, their gender, so that the information obtained is clearer. 
There is no description of the student's work yet. How do researchers evaluate student works? Has it
shown good results? 
There is no description of how the obstacles encountered. Then there is no picture of what if this
method is used on students in high school. Is the use of this method also relevant in secondary
schools?

------------------------------------------------------ 

------------------------------------------------------ 
Reviewer D: 
Recommendation: Revisions Required 

------------------------------------------------------ 

Importance of the Subject

4

Reviewer’s Comments (to be sent to the author):

The article deals with a subject of great didactic value, with a new resource that acts as the axis of the
research. Due to the nature of the resource, the qualitative approach chosen and the research design
are pertinent. The problem with this article, in my opinion, is that it does not sufficiently structure and
describe the method used and the organisation of the results. Even though the participants are
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adequate (over 40 for a qualitative approach is sufficient), qualitative research requires the extraction of
deep meanings which are not sufficiently described in the results. I believe that the main problem lies in
the fact that the analysis of the data does not describe the meta-categories and categories analysed,
which makes the reading of the article incomplete. Likewise, the type of qualitative analysis followed
and the possible tool used are not described in depth either. On the other hand, and taking into account
the value of the information collected and that the authors have at their disposal, it would be essential to
reinforce the exemplification and textual quotations of the work.

------------------------------------------------------ 

________________________________________________________________________ HSE. Social and
Education History http://hse.hipatiapress.com
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Dr. Jamiluddin <jamiluddin@uho.ac.id>

[HSE] Editor Decision 
1 message

noreply@hipatiapress.com <noreply@hipatiapress.com> Sat, Oct 15, 2022 at 9:23 PM
Reply-To: Carme Garcia Yeste <carme.garciay@urv.cat>
To: Jamiludin Jamiludin <jamiluddin@uho.ac.id>

Jamiludin Jamiludin: 

We have reached a decision regarding your submission to Social and Education History, "Project-Based Digital
Photovoice: Teaching Local History through the Visual Method". 

Our decision is to: Accept Submission

________________________________________________________________________ HSE. Social and
Education History http://hse.hipatiapress.com
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[HSE] New notification from Social and Education History 
1 message

noreply@hipatiapress.com <noreply@hipatiapress.com> Thu, Jun 23, 2022 at 4:07 PM
Reply-To: Sandra Girbes <sandra.girbes@ub.edu>, Carme Garcia Yeste & Sandra Girbés Peco <hse@hipatiapress.com>
To: Jamiludin Jamiludin <jamiluddin@uho.ac.id>

You have a new notification from Social and Education History: 

An issue has been published. 

Link: https://hipatiapress.com/hpjournals/index.php/hse/issue/current 

Carme Garcia Yeste & Sandra Girbés Peco 
________________________________________________________________________ HSE. Social and
Education History http://hse.hipatiapress.com
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Dr. Jamiluddin <jamiluddin@uho.ac.id>

[HSE] Submission Acknowledgement 
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noreply@hipatiapress.com <noreply@hipatiapress.com> Tue, May 24, 2022 at 12:01 PM
Reply-To: Carme Garcia Yeste & Sandra Girbés Peco <hse@hipatiapress.com>
To: Jamiludin Jamiludin <jamiluddin@uho.ac.id>

Jamiludin Jamiludin: 

Thank you for submitting the manuscript, "Project-Based Digital Photovoice: Teaching Local History through the
Visual Method" to Social and Education History. With the online journal management system that we are using, you
will be able to track its progress through the editorial process by logging in to the journal web site: 

Submission URL: https://hipatiapress.com/hpjournals/index.php/hse/authorDashboard/submission/10444 
Username: jamiludin 

If you have any questions, please contact me. Thank you for considering this journal as a venue for your work.

Carme Garcia Yeste & Sandra Girbés Peco 
________________________________________________________________________ HSE. Social and
Education History http://hse.hipatiapress.com
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